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TRUTH 
It was a world premier, and the tears of joy on Linda McInerney's face as she stood 
introducing the show in the corner of the Academy stage showed how much this show 
must mean to her. It was, as she wrote in the program, the culmination of a big effort that 
began with a dream. An actual dream set right here, in the regal, spacious theater on 
Main St. As she gave her thanks to sponsors and supporters, I could feel how happy she 
was and how the Academy full of beaming faces must have made her heart swell. 

This folk opera was a big undertaking....that was clear when the stage filled up with all of 
the actors, wearing their gorgeous period dress, a cross section of so many 1820s 
characters. Adding actors to the boxes adjacent to the stage made the scene even more 
dramatic, extending the theatrical magic to both sides off the stage. 

Evelyn Harris, a veteran of the women's acapella group, Sweet Honey In the Rock, has 
so many songs to sing, it boggles how she could ever remember so many lyrics...she's 
on stage nearly the whole time. A fascinating sidelight to the dramatic presentation of 
Sojourner Truth's life was the affection and admiration shown toward her by her master 
reminding me of Thomas Jefferson's dalliance with Sally Hemmings. Her master keeps 
promising her freedom in ten years. Promises, promises. 

John Thomas as Frederick Douglass was a dead-ringer for every photo I've ever seen of 
the famous abolitionist. A few of the bit characters, too, like the Pinkster King and the 
cop, looked perfectly the way I'd imagine them in a history book. 

If you love big music, big staging, a full orchestra and costumes that truly bring you back 
two centuries, go see this production, it will run at the Academy through Feb 18. 
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TV Feature by Carrie Saldo with Linda McInerney, Evelyn Harris and Paula Kimper 
 
http://vimeo.com/36907599 

 
* 

 
http://www.masslive.com/entertainment/index.ssf/2012/02/folk_opera_abou
t_sojourner_tru.html 

  By George Lenker  
Folk opera about Sojourner Truth, women's 
rights pioneer, debuts at Academy of Music 
in Northampton 
Published: Thursday, February 16, 2012, 9:34 PM      
Updated: Friday, February 17, 2012, 11:34 AM 
 

 
Evelyn Harris, playing Isabella (Sojourner Truth) sings with John Thomas 
playing her father Baumfree in the World Premiere of "TRUTH" a new folk 
opera about the life of Sojourner Truth performed at the Academy of Music 
in Northampton. 

 
 “TRUTH,” a folk opera about the life, struggles and triumphs of former slave, 
abolitionist and women’s rights pioneer Sojourner Truth, debuted Thursday 
night at the historic Academy of Music, and will continue tonight and 

http://vimeo.com/36907599�
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Saturday. Tickets cost $20-$40, and are available on a first-come, first-
served basis. 
 
The opera is the brainchild of composer Paula M. Kimper and writer Talaya 
Delaney, who used the robust music of spirituals and Truth’s own words to 
weave a compelling tale. Three-quarters of the theater was filled, despite the 
opening on a rainy, Thursday night. The power of Truth’s life drew many 
people to check out this new work. 
 
“One of the major reasons I came was my mother-in-law, who is from the 
South, so I appreciate seeing this story,” said Eduardo Haywood, of 
Springfield. “As a black man, it’s great tribute to black heritage. It shows 
how far we’ve come and how far we still have to go. I appreciate this venue 
being so open to presenting it.” 
 
Truth’s story is an amazing one. Born in 1797 in Ulster County, N.Y., as 
Isabella Hardenburgh, she suffered the indignities that were visited upon all 
slaves: She was treated like property and forbidden even some of the most 
basic human rights. After being sold five times and having five children, she 
felt the call to begin preaching the evils of slavery as New York began its 
emancipation laws.  
 
Later, in Northampton, she joined the Northampton Association of Education 
and Industry, an abolitionist group that raised livestock, ran saw mills, and 
operated a silk factory in the spirit of fostering cooperative labor. A 
captivating speaker, Truth did numerous engagements railing against slavery 
and advocating for women’s rights.  Though unable to read or write, Truth 
was able to publish, with the help of friends, “The Narrative of Sojourner 
Truth: A Northern Slave.”  The book gave her an income to augment her 
speaking performances and raised money to fight slavery.  Later, she was 
able to purchase a home in Northampton. Before the Civil War, she even 
visited President Abraham Lincoln.  She sold her Northampton home and 
joined a speakers bureau, traveling and speaking on such subjects as 
abolition, temperance and capital punishment. In the opera, Truth is played 
by Evelyn Harris, formerly a singer with Sweet Honey in the Rock. She brings 
an appropriately soulful and earthy alto voice to the role. Another audience 
member at Thursday’s show, Christine Foudy, of the Florence section where 
a statue of Truth now stands, summed up why the show is worth seeing. 
“Sojourner, she rocked,” Foudy said.  “Everyone should know this story.”  
For information call the academy at (413) 584-9032. 
 

© 2012 masslive.com. All rights reserved. 
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Imagining TRUTH 

A world-premiere opera sings the life of an American--and 
local--heroine, Sojourner Truth. 
Thursday, February 16, 2012 
By Chris Rohmann 

 
Paul Franz Photo 

Evelyn Harris and John Thomas 
 
"Anybody who ever doubted the strength of human will and hard work and will power—
oh, my god, I'm amazed at what's possible." Linda McInerney might be talking about 
the title character in the opera she has co-created. Sojourner Truth was indeed a 
woman of unparalleled determination and capacity for hard work. 

And McInerney, who is directing the world premiere of TRUTH this month in 
Northampton, does speak of Sojourner in those terms. But right now, during a break in 
rehearsals, she's referring to the effort and stick-to-itiveness it has taken to bring this 
project from the dream stage (in this case, an actual asleep-in-bed dream) to the 
stage of the Academy of Music. 
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Sojourner Truth is gradually being recognized as a key figure in American history, "and 
certainly in the hidden history of women of color," McInerney says. She was a major 
force in both the abolitionist and women's-rights movements of the 19th century, and 
one of the great orators of her time, despite being unschooled and illiterate. But in 
the Valley, she's already a local heroine who lived for some years in a workers' 
community in Florence and whose bronze statue stands in a street-corner park there, 
anchoring a historical district devoted to Truth and the abolitionist community she was 
part of. 

Isabella was born into slavery in 1797, not on a Deep South plantation but in New York 
State, where slaveholding was practiced until 1827. Promised freedom one year early 
by her owner, who then reneged, she declared her own independence and simply 
walked away. She took the name Sojourner Truth, a wanderer in the service of 
spiritual awakening and social justice. In the 1840s she joined the Northampton 
Association of Education and Industry in Florence, a cooperative founded on principles 
of equality and religious tolerance. There she met kindred spirits, including the great 
ex-slave abolitionist Frederick Douglass. And there, as McInerney puts it, "she found 
her voice." 

I was enslaved in the house of bondage, And I left, with nothing of Egypt on me.  I 
am on a sojourn in the desert, children.  And God has given me the power to speak. 

TRUTH traces a journey from slavery to freedom, from ecstatic religion to social 
activism. The opera's scenario follows her to New York City—where she sued in "the 
white man's court" to free her enslaved son, became entangled with a religious cult 
and was falsely charged with murder—and then along the traveler's path that brought 
her briefly to Northampton. The narrative parallels this country's history from the 
early republic through the Civil War, when Sojourner recruited black soldiers for the 
Union army and, incidentally, anticipated Rosa Parks by desegregating the streetcars 
in Washington, D.C. 

At a rehearsal in a Northampton studio, the company is working on music and 
movement in the sequence surrounding the Civil War. As the cast begins a run-through 
of a choral number, led by musical director Jerry Noble, McInerney exhorts them to 
"remember your e-nun-ci-a-tion. And really hit us with that phrase 'Nation on the brink 
of civil war!'—powerful, precise, like spitting bullets." Then, as she listens to the 
stirring music and lyrics, her eyes are glistening. 

The opera—a real sung-through "folk" opera—was created by McInerney, New York-
based composer Paula M. Kimper and playwright Talaya Delaney. The all-woman 
creative team is no coincidence, as McInerney sees the project as a bridge-building 
exercise, not only "between black and white"—Delaney is African-American—but 
"between history and what many call herstory." This month's premiere is part of the 
Academy of Music's ongoing Women's Work series, dedicated to foregrounding theater 
by and about women, and incorporating women in all aspects of production. For 
TRUTH, the choreographer, choral director, stage and props managers, and lighting, 
costume and set designers are all women. 
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And of course the subject and the star are female. Sojourner is played by Evelyn 
Harris, an alumna of the African-American a cappella ensemble Sweet Honey in the 
Rock, who has become a force in her own right on the Valley music scene since moving 
here a decade ago. Harris says the woman she's portraying is "a mega-presence. She's 
smart, she's brave, she's determined. She walked away [from slavery] without knowing 
where she was going, how she was going there, but she knew she had to be free. I 
know that energy. I've been around black women like that all my life." 

And she finds climbing into Sojourner's skin on stage a bit of a challenge. "I know how 
to interpret a song on stage, but here I'm singing and acting and telling this story at 
the same time—in a different voice, even. I don't sound the same as when I do First 
Night. I've tapped into another voice." 

Harris's rich, supple voice, grounded in folk, gospel, jazz and blues, blends and 
contrasts with the other leads, who bring classical training to the operatic score. 
Likewise Kimper's graceful melodic lines reflect spirituals and folk themes as well as 
contemporary operatic modes. They flow through Delaney's hard-edged lyrics, some of 
which are Sojourner's actual words. 

I could work as hard as a man, And eat as m uch w hen I could get it,  And bear the 
lash as well. And aren't I a woman? 

Baritone John Thomas, who plays Frederick Douglass, is singing through his speech at 
an anti-slavery rally: "It is not enough to prevent slavery's spread—we must wipe out 
its existence!" He pauses to ask McInerney, "Should I give this straight out front, even 
though the chorus is behind me?" 

"No, no," McInerney assures him, "when we stage it at the Academy, people will be in 
the aisles and the stage boxes. They're cheering you, they're crazy about you." She 
turns to the chorus. "And just before this point, everybody's at the back of the house 
near the popcorn." 

Choreographer Lori Holmes Clark is working with Harris on another moment, a public 
speech of Sojourner's. On the line "America, your hands are defiled with blood, your 
fingers with iniquity," she coaches Harris through a sequence that puts her hands in 
motion to help reinforce the blood-soaked images. 

The opera is full of emotionally wrenching moments, along with uplifting flights of 
song, and the players are giving heart as well as voice to the work. But the rehearsal 
makes room for moments of levity, too. One occurs during a tender embrace between 
Truth and her grandson James, who joins a "colored" regiment in the Union cause. He's 
played by tall, dark and handsome Andrew Ward. As he puts his arms around Harris, 
singing, "Grandmother, are you all right?" she loses her way in the score and forgets 
her words. McInerney says, "I know, it's so moving to have that beautiful boy care for 
you so much." Harris responds, "That's not exactly the feeling I had," and the room 
explodes with laughter. 
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Sojourner—my name is Sojourner!  I am a wanderer, and I speak God's truth. 

TRUTH isn't McInerney's first opera. Her Old Deerfield Productions has mounted two 
previous original works. But this is by far her biggest undertaking, a big-budget epic 
with a large cast, period-costumed by Jill St. Coeur, expressively lit by Lara Dubin on 
the Academy's cavernous stage, and framed by enormous projections of period 
paintings and photographs, with original graphics by Amy Johnquest. An interracial 
chorus of 25 supports the lead singers, who include Alan Schneider, Lisa Woods, 
Amanda Boyd and Wesley Thomas. 

This project, McInerney says, has surpassed "my wildest dreams. It's really 
astonishing." The work has been developed over three years from an almost mystical 
seed, beginning when she awoke one night from a dream with an overpowering image: 
sitting in the Academy of Music watching Evelyn Harris, in mid-19th-century costume, 
singing the role of Sojourner Truth. 

"To actually see that dream come to life is overwhelming, it's wild," McInerney says, 
adding that what she loves most about the opera "is that everybody involved is so 
devoted to it. They love the idea of it. I don't think I've ever had this kind of devotion 
to a piece, ever, because the idea is so deep. People wrap around this woman and 
what she stands for and stood for and what she accomplished and what she saved." 

TRUTH: Feb. 16-18, 7:30 p.m., $20-40, Academy of Music Theatre, 274 Main St., 
Northampton, www.academyofmusictheatre.com, (413) 584-9032 ext. 105. 

Chris Rohmann can be reached at StageStruck@crocker.com. 

© 2012 The Valley Advocate 
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Old Deerfield Productions readies premiere of 
Sojourner Truth opera 
By RICHIE DAVIS 
Bulletin Contributing Writer 
FFrriiddaayy,,  FFeebbrruuaarryy  1100,,  22001122 

 
PHOTO BY PAUL FRANZ 

Evelyn Harris will portray Sojourner Truth in Old Deerfield 
Productions’ original opera, “TRUTH.” 

 
It began with a dream. 

While trying to imagine how she could follow Old Deerfield Productions’ original opera “The 
Captivation of Eunice Williams” with another success, artistic director Linda McInerney dreamed 
she was sitting in Northampton’s Academy of Music with composer Paula Kimper. They were 
watching singer Evelyn Harris, who was onstage, wearing a mid-19th century costume and about 
to sing.  She’d seen both women earlier that evening in a theater lobby and when she awoke, 
realized she’d envisioned Harris portraying 19th-century abolitionist Sojourner Truth in her next 
collaboration with Kimper. 

“Whoa! That’s perfect!” thought McInerney, who felt like she’d been given marching orders by 

http://www.gazettenet.com/print/356594�
http://www.gazettenet.com/files/images/20120208-160336-pic-661828077.display.jpg�
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her subconscious. 

“TRUTH” was born that night in the summer of 2009. Now the world premiere of the opera, with 
Harris in the title role, is set for Feb. 16 through 18 at the Academy of Music.  But the work could 
as well be called “Trust.” 

“It’s a leap of faith because I have no doubt that if this came in a dream, this is what it wanted to 
be. … I’ve lived as if this is what it wants to be for those 2½ years,” said McInerney, who 
describes herself as a “53-year-old, middle-aged housewife who’s pretty white.” 

Producer-director McInerney set off on that “leap” - or “bushwhacking,” as she describes it - 
along with Kimper, Harris and award-winning playwright Talaya Delaney, whose Harvard 
doctorate focused on transforming historical characters into theater scripts.  This was a true 
collaborative, artistic journey of discovery for these women. 

“This has been the largest production I’ve done in my entire life,” McInerney said. There’s a 
larger cast than the 2004 opera “Captivation,” a more sweeping span of time, a full orchestra … 
“and, I have to say, bigger ideas, too.” 

Along the way, McInerney raised $64,000 with the help of the online fundraising site Kickstarter 
and by reaching out to private and corporate donors and winning six grants. Right from the get-
go, Kickstarter’s pump-priming was supercharged with a video of Harris presenting Sojourner 
Truth’s powerful 1851 “Ar’n’t I a Woman?” speech to the Ohio Women’s Rights convention. 

“That man over there says that women need to be helped into carriages, and lifted over ditches, 
and to have the best place everywhere. Nobody ever helps me into carriages, or over mud-
puddles, or gives me any best place! And ar’n’t I a woman? Look at me! … I could work as hard 
and eat as much as a man - when I could get it - and bear the lash as well! And ar’n’t I a woman?” 

Harris, a thin, red-haired woman with penetrating eyes and a deep, soulful voice, is best known 
for her years in the women’s a cappella group Sweet Honey in the Rock. She has lived in the 
Pioneer Valley for a dozen years, singing, leading choruses and teaching voice at Northampton 
Community Music Center.  She feels comfortable depicting Truth, but says acting doesn’t come 
easy. 

“I know how to be hired to sing, but being paid to act and sing is daunting for me,” said Harris, 
who lives in Easthampton. She hadn’t done any acting since she was in college. “Sojourner ages 
in the piece also, so there are a lot of emotions that have to be covered. It’s a lot of work. I rely on 
my instincts because I’m black, I’m a woman, I’m a singer, I’m 61 years old, so I’ve been doing 
it a long time. But I’ve never done an opera before, so I want to be as good as I can.” 

Then again, Harris makes clear this opera is a folk opera, which Kimper has based on spirituals 
and other African-American traditions. And she doesn’t let the term “opera” get in the way any 
more than her liberating character would have. 

“I don’t ask those kinds of questions,” Harris says. “I leave it to the creators to make it work. 
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Once you know a medium is out there, it’s for everyone to use. You use what you need to save 
your own life and you save the rest for the next person.” 

Truth was born into slavery in 1797 as Isabella.  She escaped slavery, and in the 1840s, while 
advocating women’s rights and abolition as Sojourner Truth, joined a utopian community in 
Northampton. 

“It feels like me,” Harris said. “It feels like all the other black women I know. When someone 
says, ‘Oh, wow! This thing’s been written for you!’ I say, ‘I’m just one of the many black woman 
who could play this part.’” 

Harris, like McInerney, says she’d known “just the peripheral things” about Truth, like her role as 
someone born to slavery who became a pioneering, liberated woman. 

As an actress, she says, “You have to be on the whole time and show your growth, your maturity, 
and be a mom and a fighter, and be an individual. She was all of that. She was born with it and, 
for her, there were no models and she was definitely making it up as she went along.” 

Gathering treasures 

The same step-by-step discovery has been true for McInerney, who began by searching for the 40 
cast members and simultaneously researching the life of Truth. She’d buy three copies of 
whatever biographies she could find, including children’s books, and send them to composer 
Kimper and librettist Delaney. They would explore and discuss the materials at weekly meetings, 
developing a script that began with Truth as a 20-year-old slave near New Paltz, N.Y. 

“We spent a solid eight months just reading and talking every week,” said McInerney, who drove 
to Poughkeepsie, N.Y., where Delaney was teaching at Vassar College. Kimper took a train from 
New York. 

“We’d just imagine it through, sit with a cup of tea and came up with a structure, ideas, scenes 
from material we’d read the week before. We’d say, ‘Could you believe that part? What must 
have that like been like?’ “ 

Kimper, McInerney says, specializes in composing opera “embodying the idiom of the story in 
time.” Kimper began developing the musical score after the first scene was written. 

“There had to be a few pages of the first scene written before I could begin writing the music,” 
Kimper said in a recent interview. She continued orchestrating the work right up until Martin 
Luther King Day. 

Harris, too, says she was interested in being involved from the moment McInerney first told her 
about her dream. “But I told her, ‘I need to see the music,’ ” she recalled with a laugh. “We were 
around a year and half before we saw the first sheet of music. I wasn’t going to commit …” 
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Kimper’s score is written specifically with Harris’ almost baritone voice in mind, rather than that 
of a more typical operatic soprano, the composer said. 

“Evelyn has a very, very deep voice, and Sojourner Truth was famous for having a deep voice. 
She’s basically singing an octave lower than I’m writing it,” Kimper said. “One of the first 
concepts before any music had been written was that she’d be allowed to improvise.  She’s felt 
free to move within that and we’re only at the very beginning of what she can do with that. There 
are a few places in the score where it’s notated ‘ad lib,’ with a few cue notes, but I’ve told her to 
take it wherever she wanted to take that, since she’s really creating the role. And I’ve transcribed 
some of the things she’s doing into the score for a permanent record.” 

As the script was being developed, rehearsals began with a cast - whose members in some cases 
had auditioned for parts that hadn’t even been written yet. 

Surprises 

Harris’ insight into the title character has seemed “astonishing” for someone with no acting 
training, McInerney said.  “I’ve been able to work with Evelyn as a master actor because of the 
depth of her approach and the way she works. It has to do with the way she embodies a song as 
her way of working and her way of being. She uses so much of her physical self, her spiritual self, 
her psychological self.” 

McInerney may have contemplated having to teach the untrained actress a lot, but says, “If 
anything, she’s taught me. And it’s been really great.” 

Kimper, McInerney and Delaney pored through multiple accounts of Truth’s life, from sanitized 
books to bloated articles that dealt with isolated incidents. Then, in the middle of their search, 
McInerney spotted in New York Review of Books the release of a new, definitive biography of 
Truth by Cornell University historian Margaret Washington. 

Another discovery was when the three women stumbled on Pinkster, the African-American 
spring festival - the word derives from a Dutch word for Pentecost - held in the Northeast during 
the early-19th century, when slaves were allowed time off from work and given a chance to enjoy 
music, dance and food that harkened back to their African heritage. 

“It was essentially an African fertility ceremony, translated into a celebration for the enslaved,” 
McInerney said. “It’s Mardi Gras, a frenzy of activity, dancing and food, with a Pinkster King, 
who was voted for.” 

In the opera, Pinkster became a metaphor for the spiritual turmoil that slaves experienced in the 
days before emancipation in New York State in 1827 (Massachusetts had emancipated slaves 
more than 40 years earlier). Pinkster was incorporated into the opera as a “time to turn things 
upside down,” which Truth would probably have experienced when she was growing up. The 
scene - with help from Whately percussionist Tony Vacca and African dancer Abdou as the 
Pinkster King - draws on the first-hand experience of McInerney and Kimper, who last May 
visited a recreated Pinkster ceremony in New York’s Hudson Valley. 
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“It was just one of many surprises along the way,” McInerney said. Then, sounding a little like 
the opera’s title character, she added, “I just feel so guided and protected in this. That’s why the 
‘leap of faith’ piece has been really simple.” 

That serendipity applies even for the timing of the upcoming premiere, which was originally 
planned for last October, but which had to be rescheduled for February. Only in January did 
McInerney learn that this February’s Black History Month theme would be African-American 
women’s contributions to the making of America. 

“It’s been like that every step of the way,” McInerney said. The synchronicity with which 
“TRUTH” has fallen together “is changing my life. I’ve never had it where I’ve done [a project] 
without question, with a deep, open heart, with no idea of what the payoff’s going to be. You let 
it all go, and I feel like I’m about 4 years old right now, maybe 2. I feel I know absolutely 
nothing. And it’s very freeing.” 

‘I take my freedom’ 

The folk opera opens in 1817 near New Paltz, where 20-year-old Isabella, as Sojourner Truth was 
known then, confronts her master, who’s tried to renege on his promise of her early freedom. 

She sings: 

“The master will keep his promise. I am strong where he is weak. I’ll make truth of his lie … 
Lord, true as you made me, I take what you’ve given me, I take my freedom.” 

Carrying her infant daughter, Sophie, on her back, Isabella escapes to her freedom, leaving 
behind four other children who would not be legally free under the 1827 emancipation order. The 
opera follows her pioneering court battle in 1827 to protect her young son, Peter, from being sold 
out of state. 

The opera follows Isabella two years later to New York City, where she tries to protect her son 
from getting in trouble with the law. There, the abolitionist preacher, who in the opera sings, “I 
hear God in the night, in my sleep … I hear God in the halls, in the streets,” is drawn in by 
religious charlatan Robert Matthews, who’s renamed himself the Prophet Matthias. She joins his 
religious cult - “The Kingdom of Matthias” and works for him as a housekeeper from 1832 to 
1834. He’s arrested for murder; and Isabella is accused of trying to poison Elijah Pierson, another 
member of the cult. Isabella is found innocent and files and wins a slander suit against the white 
couple who accused her - the first black person ever to win such a suit. 

In 1843, “the voice of God” gives her the name Sojourner Truth, and she walks to Springfield and 
then Florence, where she joins the utopian Northampton Association of Education and Industry. 
She becomes an outspoken abolitionist and feminist working with Boston abolitionist William 
Lloyd Garrison, Frederick Douglass, David Ruggles, Olive Gilbert and others. 

The new opera, parts of which have been previewed in Philadelphia, Deerfield, Northampton and 
New York City, concludes in Washington, D.C., where in 1865, Truth is seen bandaging the 
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wounds of black Civil War veterans at Freedmen’s Hospital and bemoaning the wounds of her 
own grandson. 

“The war is won. The freedmen come by the thousands. … Smallpox! Typhoid! Nowhere to live! 
Nothing to eat! … Is this our freedom. What war has been won?” 

McInerney said the hardest part of building the opera was deciding how to end it. To leave its 
powerful main character losing her vibrancy as her life trails off toward its end - at age 86 in 1883 
- would not have been right, she said. 

Instead, it’s a child - a fictional character - who appears to tell a dispirited Truth: 

“My mama was born a slave, oh Lord. Says you sang her free when you sang, ‘I see the same 
moon; I see the same stars. When we die, we shall both go to the same heaven.’” 

Shouting “a little louder,” as she does at the beginning of the opera, Sojourner Truth proclaims 
that “Yes, we’ll get to heaven, but first,” there’s work still to be done.  McInerney got tearful as 
she described how the opera’s ending comes together, much as the creation of this work has been 
realized, as an act of faith. 

“It was very important to us to end the piece in a way that ‘The Work Must Still Be Done,’” she 
said. “One of things that we don’t think about Sojourner Truth: She really built the foundation 
along with those people, she built the cornerstones of the edifice that is the Civil Rights 
movement, (which) still is building, as we know so well. She built some serious cornerstones. …. 
We wanted to express that: That happened then, and here we are now.” 

* 

 
www.truthopera.com 

 
Linda McInerney – lmciner@gmail.com 

(413) 774-4527 
Paula Kimper – paulakimper@gmail.com 

(917) 836-7564 
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